Crossing the Atlantic: Texts and Counter-Texts in Postcolonial Literature
Holly Woodson Waddell
French 400
Bi-weekly meetings

Course Description
This course will focus on the inter-relation of English canonical texts and Antillean postcolonial works.  We will analyze how Antillean authors inscribe a new identity over and against the one imposed by European literary heavyweights through an act of creative re-appropriation.  We will discover how the Caribbean cultural Diaspora becomes a dynamic site of resistance in our core texts and engage in close readings which focus on the centrality of race and ethnicity, as well as gender, in Caribbean self-definition. Finally, we will query the accepted notion of the “canon” and what it means to re-write a canonical work of literature from a “subaltern” perspective.
Core Texts

Une Tempête.  Aimé Césaire. 
The Tempest.  Shakespeare.

Moi, Tituba, sorcière. . . Noire de Salem.  Maryse Condé. 

The Scarlet Letter.  Nathaniel Hawthorne. 

La Migration des coeurs.  Maryse Condé. 

Wuthering Heights.  Emily Brontë. 

Sugar Cane Alley. (Film).  Joseph Zolbel. 

Robinson Crusoe.  Daniel Defoe.  

La Mulâtresse Solitude.  Simone Schwarz-Bart.

Wide Sargasso Sea.  Jean Rhys. 

Jane Eyre.  Charlotte Brontë. 
Additional texts
Course-Pack: Suggested critical readings.  

The Location of Culture.  Homi K. Bhabha.

Assignments
Discussion: in-class and on-line………………………………………………30%

Two Review Essays (3-5 pages) ….…………………………………………..25%

One critical essay with notes, works cited (10-15 pages)…….. ……………. .30%
Oral presentation of research to the class……………………………………..15%
Week One


a.  Overview of the course.  History of Guadeloupe and Martinique.  Introduction 


to postcolonial authors of the Caribbean.    


b.   Readings: 



“Introduction: What are Post-Colonial Literatures?” From: The Empire 




Writes Back.  Course-pack.  



“Introduction.”  Global Diaspora.  Robin Cohen.  Course-pack.



“Women, Narrative, Other: Writing Postcoloniality and Feminism.”  Trinh 




T. Minh-ha.  Course-pack. 

Week Two 

a.  Readings: 



The Tempest.  Shakespeare. 



“National and Colonial Education in Shakespeare’s The Tempest.  Carey 



Webb.  Course Pack. 

b.  Readings: 



The Tempest.  Shakespeare.  



“Are We Being Historical Yet?  Colonialist Interpretations of 




Shakespeare’s Tempest.”  Schneider.  Course-pack.

Week Three 

a.  Readings: 



Une tempête.  Aimé Césaire.  



“The Other Question: Stereotype, Discrimination and the Discourse of 



Colonialism.” The Location of Culture.



b.  Readings:  



Une tempête.  Aimé Césaire.  


“Négritude: A Humanism of the Twentieth Century.”  Senghor.  Course-



Pack.

Week Four

a.  Readings: 



The Scarlet Letter.  Nathaniel Hawthorne.  Selection. 



“Under Western Eyes: Feminist Scholarship and Colonial Discourses.” 



Mohanty.  Course-Pack.

b.  Readings.  



The Scarlet Letter.  Nathaniel Hawthorne.  Selection.


“Of Mimicry and Man.”  The Location of Culture. 
Week Five

a. Readings: 



 Moi, Tituba, sorcière. . . Noire de Salem.  Maryse Condé.  



“Breaking the Metronome: Community and Song in Maryse Condé’s Moi 



Tituba Sorcière.”  Holly Woodson Waddell.  Course-pack.


b.  Readings: 



Moi, Tituba, sorcière. . . Noire de Salem.  Maryse Condé.  



“From Africa to Barbados via Salem: Maryse Condé’s Cultural 




Confrontations.  McCormick.  Course-pack.

Week Six

a. Readings: 



Wuthering Heights.  Emily Brontë.  Selection.
 

“Traversing the Atlantic: From Brontë’s Wuthering Heights to Condé’s La 


Migration des coeurs.” Vinay Swamy.  Course-pack.


b.  Readings: 



Wuthering Heights.  Emily Brontë. Selection.


“Signs Taken for Wonders.”  The Location of Culture.  

Week Seven


a.  Readings: 



La Migration des coeurs.  Maryse Condé. 



“Can the Subaltern Speak?” Gyatri Spivak.  Course-pack. 


b.  Readings: 




La Migration des coeurs.  Maryse Condé.  


Decolonizing Feminisms.  Laura E. Donaldson.  Selection.  

Week Eight

a.  Readings: 



Robinson Crusoe.  Daniel Defoe.  Selection.


“Mimicry, Ambivalence and Hybridity.” Location of Culture. 


b.  Readings: 





Robinson Crusoe.  Daniel Defoe.  Selection.
Week Nine

a.  Viewing: 



Sugar Cane Alley.  Joseph Zolbel. 

                  Reading: 



“Sugar Realism in Caribbean Fiction.” Lockhard. Course-pack. 


b.  Viewing: 


Sugar Cane Alley

Week Ten


a.  Reading: 



Jane Eyre. Charlotte Brontë.  Selection. 



“The Illustrated London News, Colonialism, and Jane Eyre.”  Course-



pack.


b.  Jane Eyre.  Charlotte Brontë.  Selection.
Week Eleven 

a.  Reading: 



Wide Sargasso Sea.  Jean Rhys. 



“The Representation of Doubleness of Selfhood in Brontë’s Jane Eyre and 




Rhys’s Wide Sargasso Sea.” 


b.  Reading: 



Wide Sargasso Sea.  Jean Rhys. 



“Three Women’s Texts and a Critique of Imperialism.”  Spivak.  Course-


pack. 

Week Twelve

a.  Reading: 



La Mulâtresse Solitude.  Simone Schwartz-Bart. 



“Memory, Voice, and Metaphor in the Works of Simone Schwarz-Bart.” 



McKinney.  Course-pack.


b.  Readings:



La Mulâtresse Solitude.  Simone Schwartz-Bart. 


“A Caribbean Madness: Half Slave and Half Free.”  Bruner.  Course-Pack. 
Week Thirteen

a.  Reading: 


Peau noire: masques blancs.  Frantz Fanon. 


“Interrogating Identity: Frantz Fanon and the Postcolonial prerogative.” 



Location of Culture. 


b.  Reading: 



Peau noire: masques blancs.  Frantz Fanon.  



“The Commitment to Theory.”  Location of Culture. 
Week Fourteen 


a.  Student Presentations Begin.


b.  Student Presentations.  
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